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PyxapaA BOrHep

OMEPQ Y TP YYHC
AvbpeTto Puxapaa BarHepa

Avpurentn AEJAH CABIIR, AHA 30PAHA BPAJOBIR
Peaven AEJAH MAAAAMHOBIR

ACVCTEHT AMPUIEHTA 30 Mpvnpemy nesaya PAAE NEJHNR
AcicTeHT peanterna AHA TPATOPOBKR

Cuerorpad AEJAH MAAAAMHOBIR

Kocumorpad KATAPUHA TPHAR HUKOAWR

Aexrop KAPOAVHA BETEP

Wzbop suaco matepujoaa ACJAH MAAAAMHOBIR

MpeBoa TekcTa v npinpema UTAosa [ABPYAQ PABPEHUBKR

KoHuepvajcTop Eaur MakeaoHoka / BecHa JorceHe

e xopa hopfe Crankosuh

Kopenewropn: Cpfjon Japakosuf, Tael opbyros, Credan Sexuh,
Haza Mamwjesni, Hesera Xukoauh

Kopenetwrop xopa Tarjara Wyepbak Mpefa

WcnaunjerTinse Bparacaosa Maockuh n Axa Misihesi
Cyaepka Cunenya lMeu

Oprasmzatopke Mawa MinoHosnh MyHuh

W Crsexxana ByjaouHoenh Hophesuh

CramicTia Hapoaor nosopura noa eofcTeom 3opara TpudyHosuha

Nexop v KocTMK Cy wzpaheHn
Y POAMCHLIMT HOPOAHOT NOB0KLITA

XONAHRTHIWH
MHOAPAT A, JOBAHOBWR / CTEQAH NABAOBUR

Cexra
AHA PYTHUR NETPOBUR / CAABAHA MABAOBIR" k. 1. / TAHA AHAPJUR" k. T.

AdnaHA
HEHAA JAKOBACBIR / APATO/oVE BAJNR / MUXAAND WARKBAR

Epuk
AEJAH MAKCUMOBWR / JAHKO CUHAAVHOBIAR

Mepr
AYEPABKA DAAANOBIAR / TAMAPA HAKE MR

MopHrap
MAPKO BOPREBIAR / AAHMAQ CTOLR / HEHAA HAHA

"YMETHILIE THMOKOBOHE A0 YHECTRY)Y Y NPUIPEMAMO NPEACTURE
OPKECTAP W XOP OMEPE HAPOAHOT MOZ0PALITA

ACHCTEHT cUeHorpaga Jacka Capamaarh
AcHcTEHT KooTAMOrpada Pyxaua PucTih

Majcop ceeTra Muoapar Munnsojeain
Majcrop Macke Aparoayd Jepemuh
Majcrop nozopHuLe 3opan Mupih
Majctop ToHa Tuxomup Casuh

< :.%‘:S;pr--z
o g -"-’ e
L YT e




| 'Richard Wagner

Opera in three acts
Libretto by Richard Wagner

Conductors DEJAN SAVIC, ANA ZORANA BRAJOVIC
Director DEJAN MILADINOVIC

Assistant Conductor for singers’ rehearsals RADE PEJCIC
Assistant Director ANA GRIGOROVIC

Set Designer DEJAN MILADINOVIC

Costume Designer KATARINA GRCIC NIKOLIC

Language Instructor KAROLINA BETER

Selection of video captions DEJAN MILADINOVIC
Translation and caption preparations GAVRILO RABRENOVIC

Concertmaster Edit Makedonska / Vesna Jansens

Chorus Master Borde Stankovic

Music Associates: Srdan Jarakovié, Gleb Gorbunov, Stefan Zekic,
Nadla Matijevic, Nevena Zivkovic

Chorus Instructor Tatiana Sterbak Preda

Prompter Silvija Pec

Organisers Maga Milanavié Minic and Snjezana Vuiasinovic Bordevic
Extras of the National Theatre, led by Zoran Trifunavicé

Sets and costumes were manufactured in the workshops
of the Nathional theatre

Dutchman
MIODRAG D, JOVANOVIC / STEFAN PAVLOVIC

P

senta \
ANA RUPCIC PETROVIC / SLADANA PAVLOVIC” quest artist / TANJA ANDRIJIC* quest artist

Daland
NENAD JAKOVLJEVIC / DRAGOLJUB BAJIC / MIHAILO SLJIVIC

Erik
DEJAN MAKSIMOVIC / JANKO SINADINOVIC

Mary {
DUBRAVKA FILIPOVIC / TAMARA NIKEZIC

Sailor
DARKO BORPEVIC / DANILO STOSIC / NENAD CICA

-
v

“Artists engaged in rehearsals of the production \

ORCHESTRA AND CHOIR OF THE NATIONAL THEATRE'S OPERA COMPANY

~

Assistent Set Deslgner Jasna Saramandic
Assistent Costume Designer RuZica Ristic

Light Operator Miodrag Milivojevic
Make-Up Dragoljub Jeremic

Set Crew Chief Zoran Miric
Sound Operator Tihomir Savic
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ofex Je 22. maja 1813, v rpafancko) nopo-
ALK, k0o Buaxeam Puxapa Bardep, XTeo je
A0 MOCTAHE NECHUK, OAW KOAD J€ £0 16 roanHa
Biae0 BeToBEHOBY ONEpY (iAo, NOXEAD JE
40 ByAE KOMNOZMTOP. MY3MIKO 3HOHE CTUYE
y Aainuwry.

Jow 1837, AOK JE CTYAMPOO MY3WKY, OCMIA-
CAVO J€ NPBY OMEPY, 30 KOJy J€ CaM HANMCAo u AMBPETo, WTo Re Ko-
CHUJE YVHUTI LEAOT XVEOTO. Y ABUAECETO) JE BEN BOAMO MOBOPUILTE Y
Maracbypry, NOTOM |€ XMBEQ W CTBAPCO Y Puru v [apu3ay, rae NOYUHE
A0 CE WHTEPECYJE 30 AEBAYCDCKE NOKPETE. CEAM CE Y ADEZAEH, MAE
je 1849, y4ectBOBGO ¥ Majckom ycTaHky", 300r Yera je Mopao Aa
HamycTn Hemodky, Bpaha ce Tek 1864, Hoceaasa y bojposty kpa)
MIHXEHO, TAE JE MO0 AQ OCTBADU CBOJE BI3MJE: AGAEKD DA KYATYPHE
CLIEHE BEAVIKIX TPUACBO — Y 2POAK KOy JE COM MPOJEKTOBAO — My-
DaMUM Ne oMOTYRMT AQ CE Y NOTNYHOCTK GOKYCKMPT HA MPOYYOBOHE
OAHOCO MYZWKE M CLIEHCKE DOAKE. VI3rPOAHY OBE |EAVHCTBEHE OMEPE,
KOO W BAAE KOJY J€ Hozeao ,Wahnfried” (Mup oa ayanaa), omoryfino my
|€ KpQA AYABUT KOM NOCTCJE W QCTAIE HETOB ADKMBOTHM MELIEHT. 30
OTBOPTHE CBOJE onepe (Bayreuth Festspilhaus), Bardep je y asrycry
1876. 0praHMz0Ba0 YETBOPOAHEBHI GECTVBOA HO KOJEM |E MIPEMMIED-
HO MPUKO3OHO HEMOBA TETPOAOTWIA [lpcTeH Hibeayrra. DecTuean ce
OAPKOBA WM AQHOC W HO HEMY CE W3BDAE WCKAYYMBO BATHEDOBO AEAT,
Lleaor xueota e DEXT0 0A NOBEPUTERC W NPEBAPEHNX Myxerd. Mo-
CAE CMPTH NIPBE Cynpyre, MuHe, xmBw y BoHBPOYHO| BE3W ca Koaw-
mMoM, hepkom DpaHua AweTa (300r Yera AWCT 1 BarHep HACY KOMYHU-
LMPOAA TOAMHOMO) & CyNPYroM AMDUrEHTa XaHea §oH BUAoBa, MHOYE
BarHepoBor NPYJATEAC U JEAHOT OA HEMDBUX HAJBATPEHMMX AyOUTE-
0. Poferse BAHBPAUHE NEpKE VIZ0AME W3OZBAAD JE TOKOR CKOHATA AQ

-

RICHARD WAGNER

Wilhelm Richard Wagner was born on 22nd May 1813 into a middle-class family. His
early ambition was to become a poet; however, at the age of 16, he saw Beethoven's
opera Fidelio and decided to dedicate himself to music. He studied music in Leipzig.
In 1831, while still a student of music, he composed his first opera and wrote the
libretta for it as well, which he would continue to do throughout his life. At the age of
20, he worked as a music director in a theatre in Magdeburg. Later on, he fived and
worked in Riga and Paris, where he became involved in left-wing politics. He moved
to Dresden, where he paricipated in the May Uprising in 1848, after which he was
forced to flee Germany, He returned to Germany only in 1864, and settied in Bayreuth
near Munich, where he was able to work on his ideas: far away from cultural scenes
of big cities - in a theatre he designed - the audience was able to focus on studying
interaction between the music and action on the stage. Construction of this unique
opera house, and a mansion which he called Wahnfried {Freedom from lliusion}), was
funded by King Ludwig who became and remained Wagner's lifelong patron. In August
1976, on the occasion of grand opening of his uniguely designed opera house (Bay-
reuth Festspielhaus), Wagner organised a four-day festival, which featured the world
premiere of his The Ring of the Nibelung. The festival in Bayreuth remains active to
this day; the festival's programme contains exclusively Wagner's pieces.

His whole life, Wagner had a recurring problem of having to escape from creditors and
his mistresses’ husbands. After the death of his first wife Minna, he was in an out-of-
marriage relationship with Cosima, daughter of Franz Liszt {the reason why Liszt and
Wagner did net communicate in years) and wife of conductor Hans von Bulow, a friend
of Wagner's and one of his most ardent fans. The birth of their illegitimate daughter
Isoide caused such a scandal that Wagner and Cosima had to leave Munich. They
got married in August 1870, after having two more illegitimate children — Eva and
Siegfried.

Due to his bad health, Wagner went to Venice and died of a heart attack there on 13th
February 1883. He was buried in Bayreuth,

Wagner's interests were diverse — he composed and conducted music, he wrote po-
elry, essays and musical reviews. He was one of the best-educated people in the XIX
century Eurcpe; he translated all 12 volumes of Homer's liad; he was fascinated with
Shakespeare and the Middle Ages’ literature; later on, he was fascinated with Ger-
manic and Nordic myths and the works of Schopenhauer and Nietzsche. Nonetheless,
he Is best known as an opera art reformer. He advocated for “lotal anwork” (Gesamt-
kunstwerk) and he called opera “the music drama” and considered it the synthesis of
all arts: music, drama (literature) and visual art.

Wagner's best-known operas are: The Mastersingers, Lohengrin, The Flying Dutch-
man, Tannhauser, Tristan and Isolde, The Ring of the Nibelung (The Rhinegold, The

Valkyrie, Siegfried, The Twilight of the Gods), Parsifal.
According to: www.bastabalkana.com www.zanimljivamuzika.com http:/fartie.rsimagazin
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Cy MOpOAM AQ HanycTe MuHXeH, BEHUYOAN Gy CE Tek
aerycta 1870, nowTo ¢y A0buam j0L ABOJE BaHOpaY-
HE AELE — EBY W Surdpmad,

360r AQWET ZADOBCTREHON CTOHA, 0MA3M Y BeHeLn)y
rae 1 ymupe 13, pebpyopa 1883, roanHe, oa cpua-
Hor yaapa. Caxpared Je y bajpojty.

Barkep Je 610 CBECTPAHT AMYHOCT — BOBUO CE KOM-
NOHOBUHEM, AVPUTOBAHEM, MMCAHEM MOE3NE U ECE-
10, MyZVHKOM KPUTUKOM. B1o J€ |EACH oA HOjoBpa30-
BOHAMX 1t HOJHOSMTOHUMX Ay y €8ponn 19. Bexa,
NPEBED JE CBUX 12 KHMra XOMEPOBE Mmase, Bio
(ACLMHMDOH AEAMMA LLIEKCAMPO 1 CPEAROBEKOBHOM
KFIDKEBHOWAY, 0 KACHMIE CY 10 3OHMMOAM TEPMOH-
CKO-HOPAWICKY MUTOBK 1 AEAT LUonenxayepa 1 Hu-
4EQ. VINaK, HOJNO3HATUK € KOO PEGOPMOTOP OMEPE.,
| BS0AQrao Ce 30 ,CBEYKYNHY yMETHOCT" (Gesamtkun-
stwerk), 0 OmepY HOZWBA ,MY3MHKOM ADOMOM" 1 CMQ-
TPO € CHMHTEZOM CBUX YMETHOCTV: MY3WKE, APOME
(KFYKEBHOCTH) W AMKOBHE YMETHOCTH.

HaynosHatvie onepe: Majctopi resag, /\oeHrpuH,
XonaHharmH Aytanua, laHxoizep, Tpuctan v Mzon-
A8, Tpcred Hubenyrra (fetpanornja: PaHoko 31aTo,

Bankmpa, Snrpua, Cympax Gorosa), Napcipan.
Mpema: www.hastabalkana.com
www, zanimljivamuzika.com
http:/fartie.rs/magazin




aBMR € WCTOKHYTU CPNCKA YMETHUK, POfjEd
1957, MNAOMMPAO J€ AMpYroBaree Ha (akyATe-
TY MYZIKE YMETHOCTI Y BEOTpaAY, O MArvCTDU-
POO HO AKOAEMKM yMeTHOCTW y Hosom Caay.
Oa 1993. J€ rAGBHM AMDKTEHT O Y ABG HOBPATA
W anpekTop Onepe w bareta HapoaHor nozopu-
oy beorpaay. bBro Je ynpasHik HaUMOHOAHOT
TeaTpa oa 2005. 40 2007, a 0 2012, € NOHOBO HO YEAY OBE KyRE.
[0PEA KOHTAHYMPGHOT CHFCXKMOHA Y MATHYHO) Kyfin, B0 J& YMETHIYKA
AVIPEKTOP HALIKOT CAMBOHIMICKO OPKECTPA, KOO 1 MY3MH4KM PYKOBOMM-
AaL KamepHor opkectpa Pro Classica, KamepHor aHcambaa Pro Musi-
ca, Mewoswror xopa ,bpaha Bapyx®,

Oa PEHOMMDQHYX CBETCKIX OPKECTONG KOO JE AVDUT0BAO M3ABOIOMO
BULLE HAJBQKHMMX TRYKVX CUMOOHMICKIX OPKECTOPD, YKAYHYYAM OHE
y ATnrn 1 ComyHy o BMO J€ 1 CTOAHI TOCT-AMPHTEHT CIMBOHMICKOT
OpKecTpa [pukor paavia — EPT, kao v:  BAYMUHTAEIA CUMGOHMICKN
opkectap (Fbyjopk); Beavikv cuMbioHmcki opkecTap Byrapekor Haum-
OHOAHOI POAVIO W ADXCBHY QUAXAPMOHMY 113 Pycea (Byrapcka): Cim-
(GOHVICKIA 1 KOMEDHI OPKECTOP PYMYHCKO HOLMOHOAHOT paavja y By-
KypewwTy; PajHCKy QuAXapMOHMY 11 Onepcki xop (Hemauka); ApskasHy
0nepcKo-6aneTcky komnanmy 13 Kpacrojapcka (Cubup); Mopryroacky
OPKECTAp 13 Aarapsed, Te OPOjHE aHcaMbAe 13 MTaane — Moavido-
Hv xop ,Aasia BpyHopu" 1 DUAXODMOHIICKY OPKECTAP perie Mapke,
VITQAMJQHCKI MHTEPHALMOHOAHI OPKECTAP 11 X0 M030pILLTA , BEHTHAMO
Baco" us Ackoan MuReHa, CuMGoHIMCKY OpKECTAp ,FOaKUHO PocHHN"
w3 Me3apa, I'paackw xop wz butokTa, QuaxapMonmyy ,bysene Bepan

DEJAN SAVIC

Dejan Savic (1957), an outstanding Serbian conductor, graduated conducting
with distinction at the Academy of Music in Belgrade and received his Master's
Degree at the Academy of Arts in Novi Sad. Since 1993, Mr. Savi¢ has been
the Principal Conductor and, in two mandates, the Manager of Opera and Ballet
Companies in the National Theatre in Belgrade. In the period between 2005 and
2007, Mr. Savi¢ held the office of the General Manager in the National Theatre
and again, since 2012, he has resumed the same leading pesition in the National
Theatre.

Besides his continuous engagement in the Nationa! Theatre, he has been an Ar-
tistic Director of Nig Symphony Orchestra, as well as a music manager of “Pro
Classica” Chamber Orchestra, Chamber Ensemble “Pro Musica” and .The Baruh
Brothers” Choir.

Mr. Savic has conducted numerous renowned international orchestras; several
renowned Greek symphony orchestras, including those in Athens and Thessa-
loniki and he has been a guest conductor of the National Symphony Orchestra
of Greek Radio (ERT). In the course of his career, he has conducted the follow-
ing orchestras: Bloomingdale Symphony Orchestra (New York); Bulgarian Radio
Symphony Orchestra and National Phitharmonic from Ruse (Bulgaria); Symphony
and Chamber Orchestra of Rumanian National Radio in Bucharest; Rhine Phil-
harmonic and Opera Cholr (Germany); National Opera and Ballet Company from
Krasnoyarsk (Siberia); Portuguese Orchestra from Algarve; and many companies
in ltaly - Polyphonic Choir “David Brunori” and Philharmonic Orchestra of Marche
Region; Italian Intemational Orchestra and Choir of Ventidio Basso Theatre in As-
coli Piceno; Gioachino Rossini Sympheny Orchestra from Pesaro; City Chair from
Bitonto; Giuseppe Verdi Philharmonic Orchestra in Salemo; Chamber Orchestra of
Pugiia, etc. One should not forget the Choir and Symphony Orchestra of the Serbi-
an National Broadcasting Company (RTS) and Belgrade Philharmonic Orchestra.
He performed in opera houses in Dublin (Ireland), Athens and Thessaloniki
(Greece), Strasbourg (France), Sofia (Bulgaria), Oslo (Norway), Vienna (Austria),
Bucharest (Rumania), Burgas (Bulgaria).

With the National Theatre and with companies he conducts, as well as individually,
he has also performed in Israel, Holland, Switzeriand, Spain, Cyprus, etc.

His national and international successes have been recorded in numerous audio
and video recordings. He has received numerous awards for his artistic achieve-
ments.
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w3 Canepro, Kamepu opkectap Myne y pernoty Qo-
Ne... He Tpeba 3abopasuTy Hi Xop 1 CAMGOHMICKY Op-
kectap PTC-a u Beorpaacky QuAXapMOHK)Y.

Hocrynao uy onepekim kyhama AabamHa (Mpoxa),
Atvke u CoayHa ([ pyka), Ctpazbypa (DpaHuycka), Co-
dwe (byrapexa), Ocaa (Hopeewka), beva (Aycrpuja),
bykypewra (Pymyswa), Byproca (Byrapexa).

Ca HOpoaHMM NOZ0PMLITEM, GHCAMDAVMG KOJMMO DYKO-
BOAV 14 COMOCTOAHO, NOPEA NOMEHYTUX 3EMTAT MOCTO-
BOO J& 1 y M3paeay, XoaaHanm, Weajapeko), WnaHum,
Ha Kunpy...

Fberosy AOMONY ¥ MHTEPHAUMOHOAHY KODWEDY YWHE W
MHOT OYANO 1M BMAEO 30NMCH, 30 CBOJO YMETHIYKG A0~
CTUMHYNT NPKMKO |€ BPOJHE HAMPOAE 1 NPH3HARA.




AHA S0PAHA BPAJOBY

oheHa je 1975, roanke y beorpaay. Aw-
NAOMMPOAT J€ KAGBUD HT (DaKYATETY My3nd-
KE YMETHOCTY Y Beorpaay, y kaacy npoo.
Mupjare yuue Babuh 1 marveTpupoaa
AVIDUTOBORE Y KAGCK MaecTpa JosaHa Laj-
HoBWhQ.

Aobuaa je OkToBapeKy HArpaay 3 AOCTHI -
HyRa Y MyandKko) YMETHOCT 1995, Kao HaMAQRW KaHAKAT. Ha Tak-
Madersy Bopue Xpuctos” vy Codupr 2000, oceaja [psy Harpasy
30 13B0RERE ¥ KopeneTvumly. 3a wkoacky 2003/04. aobua Dya-
BpajTOBY CTMNEHAMY Y OKBMPY KOJE CE YCOBPLWOBAAG HO [Tnboav
(Peabody) koHzepeaTopuymy y baatumopy, y kaacu npod. ['ycTasa
Mejepa.

Oa 1. oxtobpa 1994, & acueTeHT amparenta, a oa 2000/07. cTas-
Hu avpureHT Onepe v baaeta HapoaHor nozopuuTa. Kao HojMaahu
AMPUNEHT KoM |€ ¢Ta0 30 MyaT Onepe, 1995, je anprrosoaa Mouap-
T0BY YapoGHy gpyay. AVDUTOBOAD JE CBETCKY MPEMVJEDY ONEPE O
Hukomw Tecan /bybivacta sarpa LloHa Muboora, 2006. Oa 2007.
80 2012, anpuryje TexyAn PENERTOOD Y MOTHSHO) Ky, naveRy
ocTanor v 0BHoBe onepa Cesuncki HepbepuH (2010) v ban noa
wmackama (2017). Pocuriniesnm Cepmnckin bepbepirom € 24. Ho-
gembpa 20171, oberexna 20 roanHa YMETHIHKOr paad.

Kapmepy Je 3ano4eaa 19971, KO0 MiaHNCTA, MHOWTBOM KOHUEPT-

ANA ZORANA BRAJOVIC

Ana Zorana Brajovié was born in Belgrade in 1975. She graduated at the Piano Depart-
ment at The Faculty Music Ars in Belgrade, in the class of Professor Mirjana Suica
Babié. Later on, she obfained her Master's Degree in conducting in the class of Professor
Jovan Sajnovic.

She won the October Prize for her accomplishments in music in 1995, as the youngest
candidate. Ana Zorana won the first prize for performance and co-repetition in “Boris
Hristov” Competition in Sofia in 2000. She received Fulbright scholarship for 2003/04
and studied at the Peabody Gonservatory, Baltimore, USA, in the class of Professor
Gustav Meier.

As of 1st October 1994, she worked as an assistant conductor, and as of 2000/01, she
became permanently engaged as a conductor in the Opera and Ballet companies in
the National Theatre in Belgrade. As the youngest conductor in the Opera Company,
she conducted Mozart's Magic Flute in 1995. In 2006, Ana Zorana conducted at the
world premiere of opera Violet Fire by Jon Gibson, an opera on Nikola Tesla. In period
between 2007 and 2012, she conducted in the regular repertoire in the National Theatre;
amongst other accomplishments, she revived operas The Barber of Seville (2010) and
The Masked Ball (2011). With performance of Rossini's The Barber of Seville, she cel
ebrated 20 years of her artistic work on 24th November 1994.

She started her career in 1991 as a pianist, by performing in numerous concerts in Ser-
bia and abroad. In 1995, she held a Promenade Concerl at Zaduzbina llije M. Kolarca
accompanied by the Symphony Orchestra of the Serbian Broadcasting Corporation,
when she performed both as a pianist and as a conductor. Since then, she has per-
formed frequently with this orchestra and in 2003, with the Orchestra and the Choir of
the Serbian Broadcasting Corporation, she recorded a CD - Deus Absconditus, suite
by Aleksandar Kostic.

She participated at the concert “Millennium Stage” in Kennedy Center in Washington,
DC. In cooperation with musicians of the Metropolitan, she participated in the Brooklyn
Music Festival in New York in 2006. She performed in opera houses in Baltimore and
Washington, DC. In cooperation with the Philharmonic Crchestra of Sarajevo, she con-
ducted Giselle in the National Theatre in Sarajevo, in 2011.




10y Cobui 1 nHOCTPaHCTBY. Y SoayxOuHA ame M.
Koaopua” e 1995, 0ADKAAQ NPOMEHOAHA KOHLEPT Y
npati CmpoHmckor opkectpa PTC, koo nvjaHneTe v
AvpurenT. O TOAQ J€ PEAOBHA FOCT OBOT OPKECTPA, Cd
koM Je 2003. (y2 yuewhe Xopa PTC) chmmmna CD ca
cautoM AnekcaHapa Koctuha Deus Abscondiifuss.
YYECTBOBAAD J& HO KoHUEPTY Millenium Stage y Kenean
LEHTRY Y BOWMHITOHY. Y COPOAHA ca My3udapuma Me-
TponoanTera, 2006. J€ YHECTBORAAG HO BPYKAVHILKOM
DECTVBAAY MYSVKE y Hbyjopky. POAMAT J€ W Y ONEPCKIM
kyhama y Baatvmopy v BawmHrTory. Y capaari ca Ca-
POJEBCKOM  (IMAXODMOHWIOM, AVDUIOBTOAD JE KMZeAy Y
Hapoarowm nozopuwty y Capajesy 2011,
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A€JAH MANAAHOBIR

ofeH je y beorpaay, y NOPOANLIM ONERCKMX YMET-
HUKQ. [10Z0DMILHY PEXM)Y J€ aMnAoMupac 1977,
MPEACTOBOM JeAMCABETHHN AyOaBHN jann (ATE-
€ 212), TUTYAY MAreTpa TEATPOAOLIKUX HOYKD
crekao 1976, Ha DAY y Beorpaay, 0aBpaHB-
W Te3y FPazaoy onepcka paxvie y beorpady u
Hosom Caay o4 1979, a0 1975, roanse.

Buo J& npeu peanter Onepe u ApoMe 1 YMETHIYKM AvpexTop Onepe
Cprickor HapoaHor no3oprTa y Hoeon Caay, TE YMETHUYKI COBETHIK
30 BEAVIKE CLieHeKe npojexTe Beorpaackor Caea uentpa. Y Onepy Ha-
POAHOI NO30PULLTA Y Beorpaay Aoaoav 1978. kao peavTem, o 1997,
nocTaje YMETHASIA avpexTop. Oa anpiaa 2005. J& NOHOBO YMETHIMKNK
avpextop Onepe CHIT, a oa oktobpa 2008, yMETHUKN ApexTop Onepe
v TeaTpa  MasreHrarym" y Semyry. Y cezari 20712/13. Je noHoso buo
Ha Yeay Onepe HopoaHor NOZ0PULITA.

Bio J& npodecop (N0 NOZMBY) 1 YMETHUHKY AMPEKTOP ONEPCKOT NOZ0-
PULTO MEADYZ (UKOAE YMETHOCTI HO OMEPUHKOM SMU YHUBEDIUTETY
y ACAQCY, BOHDEAHM MPOYECOD rAYME 1 Onepekor cTyama Ha PMY y
Beorpaay, Te BAHPEAHY MBODECOD TAYME W PEXAE HO TOPHTOH WKOAX
myanke ka USC y Aoc ArRenecy.

[ocTano Je oko 160 NpeacTasd y MPOPECHOHOAHUM MOZOPUILTIMA
buewe COPJ koo u y vHocTpascTay (CAA u Kaxaaa). Copafyje cd MHO-
UM WCTOKHYTIAM KOMIOZMTOPMT, BPXYHCKUM AMDUTEHTIMO W CBETCKAM
COMEPCKUM ZBEZAOMU.

Pexiipao e Hajeehn 6po) npanzBONER My3MUKD-CLUEHTKIX AEA AOMO-
AKX KoMnoauTopa. [1opea pexae, Basi e W nvcarbem aubpeta (Moh
BAvHE OKOAEMAKD Kymepuna, (pomeTe) akasemaka Bpysmnja, Marapa-
roAa akasemvka Jestuho — crvxosu B. Minaanosul, Becean rorosu

DEJAN MILADINOVIC

Dejan Miladinovi¢ was bom in Belgrade, into a family of opera artists. In 1971,
he graduated from the Department of Theatre Direction with the production of
Jelisaveta's Love Plight, (Theatre Atelier 212) and in 1976, he received the Masler's
Degree in Thealrical Arts from the Academy for Theatre in Belgrade with the thesis
Development of Opera Direction in Belgrade and Novi Sad in period 1919-1975.
Miladinovi¢ has served as first Stage Director at Opera and Drama companies and
Artistic Director of the Opera Company in the Serbian Mational Thealre in Novi Sad.
He has also served as Director and Artistic Consultant for “Grand Opera Projects”
with Convention Centre “Sava” in Belgrade. In 1978, he has assumed the position
of a Stage Director in Opera of the Nationat Theatre in Belgrade and in 1997, he
has become Artistic Director in the same company. Since April 2005, he again
has served as Artistic Director at Serbian National Theatre in Novi Sad and since
October 2006, Artistic Director at Opera & Theatre Madlenianum in Zemun. Since
season 2012/13, he has been appointed the head of the National Theatre's Opera
in Belgrade.

He has worked as an Associate Professor and Artistic Director of Opera Theatre at
Meadows School of Aris, Southem Methodist University, Dallas, Texas; Associate
Professor of Opera Theatre at Music Conservalory, Belgrade; and Associate Pro-
fessor at Thomion School of Music, University of Southern California, Los Angeles,
California.

Miladinovi¢ has staged more than 160 productions with professional companies in
former Yugoslavia and abroad (USA and Canada). He has cooperated with numer-
ous renowned composers, conductors and international opera stars.

He has directed most first productions of music and stage pieces of national com-
posers. Besides direction, he has written librettos (The Power of Virtue, by Kuljeric,
Prometheus by Bruci, Mandragola by Jevti¢ — verse by V. Miladinovi¢, Merry Priests
of Banat by Despi¢ - verse by V. Miladinovic), composed music and designed sets
for drama productions. Miladinovic is the only triple laureate for direction by the in-
temational jury at Yugoslav Chamber Opera and Ballet Festival - Osijek Annual. He
was also awarded with “Jovan Dordevi¢” Golden Medal of Serbian National Theatre
for outstanding accomplishments in operatic art (2006).

Miladinovic “is an artist of imaginative, bold and uncenventional conception. He
has directed numerous operas with rescunding success. Both audiences and crit-
ios unanimously and with delight favour his productions for their ebvious theatrical
quality and modem direction” (Yugoslav Music Encyclopaedia, Zagreb). Radoslav
Lazi¢, PhD, wrote, *.. Josip Kulundzié, PhD Branko Gavela, PhD Erih Hecel, as well
as Mladen Sablji¢, Jovan Putnik and Dejan Miladinovié have given foundation to
modem Serbian opera thealre. They are the creators of Serbian opera theatre of the
twentieth century and its aesthetics” (The Art of Direction, Novi Sad).
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bGararcky axanemuka Aecriha — ctixosi B. Minaaan-
HOBWR), KOMMOHOBOHEM MY3WKE 30 ADOMCKE NPEACTA-
BE W KDEVPOHEM CLEHOTPAdIT. JEAMHN € TPOCTPYKH
ACYDEQT HOMPAAQ 30 PEXALY WHTEPHALMOHOAHOT M-
pUJO HO [YTOCAOBEHCKOM BECTUBAAY KOMEDHE OMEPE
1 baneta — Arone y Ocuexy. ADBUTHIK | 1 SAOTHE
MeaanE JoraH Bopheeuh CHI-a, 20 V3y3eTHO A0~
CTUrHYNE HO NOAY ONEPCKE ymeTHOCTY (2006).
MUACAVHOBMN |€ ,YMETHUK MOLTOBKTAX, Xpabpux W
HEKOHBEHLIMOHOAHMX  PELERA. Pexupao & bpojHe
ONEPE €A BEAUKIM YCnexom. NyBArKa 1 KpUTUKG YaeK
OMYUEB/AEHD NPHXBATAJY HEMOBE NPEACTABE 00T EBU-
AEHTHUX TEATAPCKIX KBOAMTETA 11 MOAEDHOT PEANTEM-
cKor NpueTyna® (JYroCAGBEHCKD EHUMKAONEAWT MY-
auke, Jorped). Ap Paaocaos Aozuh nuiwe: ,...Jocun
Kyayruvn, ap bpanko [aeeaa, ap Epux XEUEA, CBE A0
Maaaera Cabmiha, JosaHa [MyTHuka v AgjaHa Mu-
AQAMHOBWNG, YTEMEAMAN CY MOAEPHH CPNCKM DMEPCKH
Tearap. OHY Cy MOY3AGHO TBOPUM MY3MHKOT CRMCKOr
ONEPCKOr TEATDA XX BEKQ W HEMOBE ECTETUKE" (Y MeT-
HOCT peanTencsd, Hoen Can). S
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QNETAHCKA KyNa MOJUX. MPEAGKT 110 MOJLM, HO
camo] 060 Mopa Y. Boki Ketopexoj, jolu
OA MOT HOJPOHVIET AETMHCTBO YBEK JE 30 MeE-
HE MPEACTOBAOAG HEMPECYWOH WM3BOD NpU4Q.
Minak, HajRER U3030R AEHAYKO) MOWTK BUAE CY
YDOMAEHE CAMKE JEADERAKA YA JE KAMETOH W
BACCHUK B0 Moj HykyHAEAQ VIBO TpojaHoswh.

Ho GBIM TUM CAMKOMO AOMMBMAPa)Y Jeapa. Ko-
AVIKOTOA AC WX VMO, 01 MO WX MHOMO HO BUCOKMM 1 TOHKMM JapBOAMMC,
CBO Cy PALVPEHT W CBA Cy HONETO OA CMAMHE BETPO KOM Y X YAGPCL,
YMHUAD MY CE OAYBEK KOO AQ TE DEAVHE DDPEMEREHE BETPOM COMO YEKT)Y
NOFDAGH TDEHYTOK AQ CE OTKWHY OA KOHONGUC KO WX CaMkby KOO Ou ce
MPAADYMAE ODACLIAMO. A 3OMMLLIAAD CaM KOKO Cy HORY T JEAPQ NOTIYHO
€3 CHAreE, NONYT OMYLUTEHNX KPUAT KOKBE YMOPHE LIVHOBCKE MTWLE. Maa-
TEHE COM MOTO0 AC YyJEM AGKO MCTIDEKMAOHO CTPYJOHE HORHOM NOBETAPLA
KOM NPUMETHO NOKPERE HOBOPE JeATPa CTBAPCIYAM MAY3U)Y HEHMIE CKDU-
BEHE MPUCYTHOCTI W YHOCERM HEKOKBO AMCKPETHO OCENGHE HEAQrDAHOCTH
MPEA HEYMM HEBVAGMBUM W HEMPENOZHATAMBIM. TO AOTOHO ABAYJOHE HO-
BOPCHMX [EAONA, Y3 THXM 3BYK CYAOPCHA METOAHYX BOAWLO HOJEAHOM O1
MOCTAJCAO LKPUNOHE HEKOKBIX BPOTHALG, HEKOKBE KANWJE KOJO NO3MBA
Y MPOLUAE, COAQLIRGE, ByayRE, MOPAAEAHE WAV, MOXAC, BOHBDEMEHCKE TO-
KOBE COMOT BREMEHQ. A3 TE AEHOHKE 3E0ME AQ MOXE HEKO WAV HELITO AU
OTYAQ GTYIW NPEA MEHE, BRANKO COM CE CUTYPHO) CBETAOCTA JyTPa, T DEAE
HaBpEKAE 0BAMHE BUAE Cy OMET CNPEMHE AT CE BUHY Y HEDECKE NADBMADE.
Tay npu3op 3acAsniy)yhe DEAVHE Y KOJO| CE HOZMDY ABE CHAYETE BIO J€ 1
MBI NPM30D KOM MK CE YKO3AO MDY CAYLIOHY JOBPLLHIK TOKTOBA Barke-
poBE oneEpe AgTefii XonarfarnH. TIOKEAED COM AQ U NYOAMKD y TOM TPE-
HVTKY BIAAW HO CLIEHM OFPOMHO BEAQ JEARC KOJE CE, M3Parsayiv 13 ayOuHa,
MOAVXE YBIC 0DCIOHO ZacAENssy)yRe DEAMM CBETAOM. VICAPEA TOT LIMHOB-
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SAIL - GATE OF TIME

The old captains’ house on the very seashore in Boka Kotorska, where my ma-
temal ancestors used fo live, has always been an endless source of stories for
me, ever since my early chidhood. However, the greatest challenge to a boy's
imagination were the framed pictures of sailboats dominated by giant sails, full
with wind, as if waiting for a suitable moment to take off o the sky with clouds.
They resembled gates that invite to past, present, future, parallef or, maybe,
timeless periods of time itself.

The vision of blinding whiteness where one can caich a glimpse of two silhou-
ettes came into my mind when listening to the closing lines of Wagner's opera
The Flying Dutchman. | wanted the audience to see the immense sail, which
comes up from ocean depths and rises in the air it with blinding white light, and
the two purified souls who find each other to stay together for all times in front
of that giant sail, which covers all possible realities. Then, everything falls info
darkness. This is how | offered the two themes of visual motifs | designed and
developed for the production — the motif of wandering (a sail) and the moltif of
catharsis (bridal veil), Hell's fire disappears in front of the blinding whiteness and
the black veils of sorrow blend into the whiteness of a loyal bride. Silhouette of a
ship with torn sails emerges and becomes larger and larger through the image
of stormy and fiery sea, At the apex of sound tension, silhouette of the ship is
replaced by a giant sihouette of the Dutchman. For one moment, we can see
both the Dutchman in reality and his wondering spirit in flames. There are also
the shadows of his former brides to be, who remained unwed (the occult mean-
ing of number six only emphasises the meaning of their presence on stage) altin
black, with uniit wedding candles in hands.

In the second act, while waiting for their seamen, a group of young women de-
votedly spins yam, the other group mends fabric and the third group lifts and
rearranges white fabric that resembles clouds, sea waves, and endless ocean
voyages...

Wagner gives a suggestion that defies logic, “On the wall in the depths of the
stage, there is a portrait of a man of pale complexion with a black beard and a
black cloak over his shoulders...” No sailor (and all of them are superstitious)
would ever put up a portrait of somebody they do not know in their house, espe-
clally if that is a portrait of a person wha obviously brings bad luck, For that rea-
son, my Senta is obsessed with reading a book in which, amongst other things,
there is a legend about the Flying Dutchman, illustrated with his portrait. The
portrait of a pale man in black capfivates Senta. She tells the story about him
over the flickering candle light to terified and superstitious girls. However, by
saying the magic word “Yoho-hoe!”, Senta unwillingly, as if with a mantra, opens
atime portal and we can see “brides 1o be in black’, coming from some ancient
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abyss of hell, and bridesmaids wha live their lives in realty. Senta seems 1o
exist in both parallel realities. She is the only one who can perceive both groups
of women, they cannot see each other; so, she thanks the bridesmaids for the
flowers and takes the wedding gown from “brides in black”,

But, when the gate of time opens in the third act during the sailors’ drinking party,
chaos must prevail. Therefore, after the doomed ship's crew appears on the
stage. the time starts running in accordance to their reality, and when they start
walking on stage, the time of the living visibly slows down and their movements
and gestures are in slow motion: everybody who sees the notorious ship and
its crew has to die! The doomed sailors put their huge fishing net over the living
sailors and, like fishermen of human souls, take them into the depths of hell.
Evenything that exists disappears under the immense sail that comes up from the
floor and, with its whiteriess and purity, covers sorrow, fear, love, hope, joy. The
audience presumes that the two purified souls have united on the ather side of
the gate of time, The two themes of visual motifs have been closed, This is how
a punishing sail becomes a cloud of hope and redemption; this is how the two
silhouettes becoma a symbol of eternity.

When this version of The Flying Dutchman ends, we may think of one of Wag-
ner's leading motifs, according to our inclination and the situation, when we find
ourselves entering a magic world by passing through a gate of time, just as we do
when we pass the theatre portal, without even being aware of that.

DEJAN MILADINOVIC
faken from his essay of the same title,
published in:
Collection of Essays WAGNER'S ESSAY ON OPERA AND DRAMA TODAY
Matica Srpska, Novi Sad, 2007
PRESS CUT
THE FLYING DUTCHMAN
“... Director-designer Dejan Miladinovic successfully strippad away the excassive
stage machinery common to this work. Employing only a steeply raked stage,
sails, rope rigging and minimal props to detail specific scenes, he cancentrated
instead on the innate drama of the characters. There were some excellent visual
effects - images of the Dutchman silhoustted against his sails, or the glitter of his
heaping treasure chest dancing before Daland's eyes - all deftly used to serve
the drama rather than compete with it ...”
Opera News, New York, August, 1998

CKOT JEAPQ KOJE J€ NPEKPMAD CRAKY MOrYRY PEGAHOCT, ABE MPOYMLNEHE AYLIE
MPOHOAGZE JEAHT ADYY AQ DM OCTUAE KOHOHHO 1 30VBEK CEAMHEHE. MyLLKa
CUAYETO HYAU CBOJ OTBOPEHU MCH, CHAYETO XEHE MPEKDYBEHS HEBECTUH-
CKIM BEAOM CIYLUTO CBOJY LIOKY Y HEFOR MOH. A OHAT CBE YTOHE Y MDOK.
TaKO J&, 30MCTE, W USTAEAGAD TO 3UBPLUHT CLIEHT Y CBOKO] OA TN OMEDUYKE
NPEMUIEE AeTefier XonanfarnHa y Mojo) DEXUM, KOJOJ € 1 &0 YKYNOH KOH-
LIEMT 11 30 M3TAEA CLEHOMPAdUIE NOYETHO MexaaviLTE Bro Bal Taj npuzop.
Hoaake, NOpER METOROPUYHOCTY KOy HOCK 20BDLHN BU3YEAHU YTHCOK
NPEACTCBE AeTehu Xonarharink, MOJE DELUERE TE 30BDLUHE CAMKE AMPCKTHO
KOPECTIOHAVDO 1 CO BOTHEPOBOM NOCAEAHOM CLIEHCKOM MHAKOLMIOM KOJO
radcu: ,MoAGKO GE 13 BOAE Y3AWXE CBE BULLIE M BULWE CTEHOBITA MPEDEH KoM
CE HEMPUMETHO MPETBARG Y 0BACK..." LInHoBCKO |eapo, 360r DBeavHe 1 3600
HEMPECTAHOM NOKPETO HOBOPA KOM KOO AQ My MEHT]Y OBANK, GHOAOTHC J€
MeTadopu 0Baaka. HoposHo, CeHTa 1 XOATHAOHAH Y MOJO) MPEACTARN HUCY
Y 30rpAa)y, HAT CEHTO 04AMO M DYKOM MOKO3Y)E MYT HEDQ, KOKO AOAE Cy-
repupa BArkep Y CBOJ0) MHAKKAUMIM. TAKO GE, HAMME, CLIEHCKM POZMULLIATAD
¥ POMOHTWHOPCKOM TEQTPY 19. BEKQ, “M)0 OFPaHMYERA BarHepora cUeHCka
MOLITO HAJE MOMAQ AQ TIPEKOPAHM, QA WX |€ HETOR MY3MHKN TEHWIE TOTMYHO
Mpeaaznuao aapylyfn HeameRer MPOCTOP CTBOPGAGLETBY MysWyKOr TEQTPA
Dyayhnx BREMEHT. 30TO COM PEAUTEACKIM KOHLENTOM NOHYAVO 30TBODOHE
ABO KPYIa BIZYEAHIX MOTWBU KOJE COM 3AMOYED W PO3BKICO TOKOM MPEACTA-
BE — MOTUB AYTCHQ (JEAPO] 1 MOTUE NPOYMILNERT (HERECTUHEKM BEO). Ha Tay
HOHWH NACMEHW E3MLIM NOKAC HECTOJY NMPEA 30CAEMLY)YROM BEAMHOM, O LIpHY
BEAOBK TYTE YTANM)Y CE Y DEAVHY OATHE HERECTE. TOKO JEADO KOZHE NOCTOJE
0BAOK HOAE 1 MCKYNAEH, TAKD ABE CHAYETE NOGTOJY CMMB0A MOCTOJOHOCTH.
Tako cg, rAeadjyii vy noTore BarHeposo CTBOPQACILTBA, 3ATBAPA MPCTEH
BPEMEHT W LPHA Anbepux noctaje Bean Anbepix!

PEYATAT CY PEXVIT W CLIEHOrPOdKIO 30 MPEACTARY Aerefin XonaHharH o
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KOJO] J& CBEACYTHCTBO KpWTVHOPA CAEAENE: ...Peavmes-cuerorpad Aejar MinnarHoBKA YCNELHO JE YKAO-
HWO CBY MPETEPOHY CLIEHCKY MOLMHEPU)Y YOOUUQJEHY 30 0BO AEAD. Ynotpebaaeajyhin CaMo BEOMO CTPMY
KOCHY, JEAPQ, BPOACKE KOHOME M MUHUMGAHY PEKBUBTY KOKO D11 AETOMAEM 03HAYMO CNELMGKUHY CUEHY, OH
CE YCPEACPEAND HO YHYTROLLKSY APOMY AUKOBQ. BUAO J€ Ty MHOMO UZBOHDEAHIX BIASYEAHIX eEKaTa — CAVKD
XOAGHAQHIMHOBE CYAYETE HO JEADVMO AV BAECKOHE APArOLEHOCTU U3 NPENYHOT KOBHETD NDEA AUNGHADBIM
O4MMO — CBE BELLTO YNIOTPEDAEHD AT CE HE TOKMUHI CQ ADOMOM BER AC O] CAYXM .." (Onepa Hsya, Hoyjopk)
K0AQ C6 NpEA 30BPLETAK NECMALE MAIGHOT KPMOHOWG 304y)€ NOSHATA MOTHB KOSHE 1A BEHUTO AYTAHLO KOM
KOO A0 HOZHOYY)E NPUDAVKOBOHE HEKE BOHBDEMEHCKE KAMMIE, UEAOKYMHO JEAPO NOATKD obyarma)y JapKo
LIPBEHI NOAGLIOBM JE3VLM NOKAEHE BATPE, KO3 TO OAYJHO BOTPEHO MOPE npofwia ce 1 nacTaje cae eha on-
ayeTa GPoAQ NOLUENAHIX JEACDQ. HO BPXYHLY 3BY4HE HONETOCTA CUAYETY DPOAC CMEHRYJE LMHOBCKO CHAYETQ
XOAGHRQHAHG. JEADO Ty MOCTOJE W METCQOPKHHT BUSYEAHO HOATPAAHT, TAKO AQ CE Y JEAHOM MOMEHTY BUAE
¥ XOAGHRGHWH Y DECAHOCTY W HEFOB AYTajyTIK AyX ODTBUIEH MAGMEHOBMMO. TOKO CE UCTMYE W AED MPUYE AT
CBOKM MYT KOAQ HEKO MOTYRO HEBECTO M3HEBEPM CBOJE 0DENTHE AO Re nofw ca XoAaHAHMHOM, 0RO B1BO
KOXHbEHa cMphy 360r HEBEPCTRA. TO PEAMTEAM 0B1HHO OCTABMAY KOO CLIEHCKIA HEKLEHTOBOHM AETOM KO
OCTAJE MPUCYTOH ¥ MOAO MPENOZHOTAMB COMO Y MIEBOHOM TEKCTY. TAKO CE, HIXAAOCT, MPOMYWITA NDUAVIKD AO
CE WICTAKHE YMHOTOCTPYHERE XOAGHMOHMHOBOM UCNOWTAA FPEXT 11 AT CE YKOXE HA NPEACTOPMY CEHTUHE
MOJOBE W TAKO WCTAKHE HEHT JEAMHCTBEHOCT Y NOCTOJAHOCTY /yDOBI NPEMO XOAGHAOHAHY. SaTO COM OMY-
WO AQ GE HC CLEHW MOPOJY NOJOBMTY U MPETXOAHE XOAGHROHUHOBE HECYNEHE HEBECTE. OKYATHO 3HCHEHE
Bpoja LIECT CAMO NOABAQHY 3HCHQ) HIXOBO CLIEHCKO NPHCYCTBA. AQKAE, NOJOBAYJY CE CEHKE WECT HEBECTU
MDEKPVBEHIAX HEBECTMHCKAM BEAOBIAMO KOJE ADXE YrOILEHE CBERE 30 BEHHCIE Y PYKOMO. KacHuje, kaad ce
MOJOBE HU GLIEHW, OHE CY CBE Y LIPHOM — UPH YAMKOHN BEO, UPHE PYKABMLE, cBENE ONEPBAXEHE LIPHAM LBE-
TOBMMA.

MaTV8 JEADA NPOTEXE CE W KPO3 APYTA Y. ACK JEAHA MPYNA AEBOJOK] MPEACHO 00phE NPECAULIE, APYTT KPAW,
o Tpefia roYNa MoAMXE v pacTpeca BEAT NATTH KOJa NOACERAY HO 00AGKE, HO TOAOCORE MODQ, GAWN U HO
BECKPCJHO AYTQHA BOAEHWM MPOCTPAHCTBUMO, AyTarea OAuce)0, BAKUHI 1 CUBDEMERNX VICTRCKMBOHA, KOJE
VBEK Hexa TMEHEADNC 1AM HEKO ANETO WA HEKE CEHTO CTPMIAMBO UWHEKYJE AOK MPEAE, Kpu, TKA. NuMexveo-
F€ MYHO HOAE W CTDENHLE, BMAD Y Kyfl, DIMAO HO MOPCKO) 000AN. MiermBare KaTkoa HarpaheHo pasowhy,
QAN MHOPO TYTA 30BPLIEHO JELAIMMT W LDHAM MODRAMOMA.

JeArHY EAEMEHT BOrHEOBE MPUME KOJW C& NPOTMBY CBAKOJ BOCTU ACTUKE, U MPUMOBEAGHKO) M ADGMATYPLIKO)
W CLIEHCKO, 1T ¥ UCKYCTBEHO), HOACISW CE Y VHAVKOUVA HOl TIOMETKY ADYTOT YMHU: ,...HO SMAOBIMO Cy CAVIKE
BPOAOBE, MONE, WTA. HO 3nay y AYOUHY CLIEHE BIACU NOPTET HOBEKD BAeA AL, LDHE DPOAE, OrPHYTOT LIDHMM
OFDTOYEM. .." HOXAAOCT, Ty MHAKKOLMJY PEAVTE/IA AOCAOBHO NOLITY)Y. MefyTun, Y KONETAHCKO) Ky, MOPEA
cAvka BpOAOBA W MONG, MOTY CE JOL COMO HOAOSMTIA NOPTPETU COMOr KOMETOHO 1 HEOBE YXE NOPOAALIE.
HUKOAG, GNCOAYTHO HAKTAG, HI Y JEAHOJ KOMETOHCKO) KyNW HE 611 CE HOAOZMO NOPTPET D1A0 KOKBO HEZHOHUO,
{1 MOFOTORY HE NOPTPET AVKO 13 MPQYHE ASTEHAE KOJO ONOMMHE A0 CBAKM CYCPET CO HbliM 11 FETOBIM Hpoaom
AOHOCH MPOMGCT M GpoAY W MOCOAN KOJO [0 BUAK. Hit |EAGH CY)EBEPHI NOMOPAL (0 CBI Gy CyJEBEDHN) HE DK
T0) NOPTPET Hit 30 TREHYTOK ADXAO HA 31ay Y Kyhw, 360r 3ne KoBW KoJy NOPTPET Hock cobom. CTora cam e
OMPEAEAVO A0 J€ CEHTA OMCEAHYTA YUTOKEM KFUATE Y KOJO] CE, USMENY OCTAAVX, HOAC3M 11 AEreHA O AETENEM
XONAHRQHIAHY.

CBOKO TOKRO KHATG, 0 ADXTO COM WX HEKONAKO AECETUHA Y CBOJM PYKOMO, NOPEA WTAMNCHOT TEKCTA BuAa g

€ MYHO BEOMU YTIEHGTAMBIX LIDTEXT, HO MPAMED AETEHACPHOT BPTAOTT MOEACTPOM, UMHOBCKE ¥000THULE
KOJQ LIEO EAPEHSTK NOBAGYI Y HEMBMEDEHE AYOUHE, GMDEHT VICTIDEA KOJUX CY TOMUAE AYACKUX KOCTHY. Co-




CBUM JE BEPOBATHO AQ CE Y QHHY, 10 € O
A0 GE Ty HORE 11 HETOB M3MULIAEHW NOPTPET. T0 JE NOPTPET €O KOJEr CEHTA HE CKMAQ MOTAEA,
npivia kojy CEHTa 340 HANaMeT 1 Kojy Re Y3 TpenepaBy c3ETAOCT cBeRE mpuyaTh npempum
HM A€BOJKOMA. Ho, narosapayfin MarudHy dopmyay — ,Joxo-xoe!" (HMeTa KBapTa HOBUWE £ 4

KEHCKM XOP TUXO MOHOBAQ TEMY MOKYTIASEHA, CEHTA BIAAY KAKO CE AGAEKD Y AyBIAHIA G .
¥ UPHOM" KOJE JOJ HYAE BEHYQHILY 0A BEAE YANKE. TO TPOJE OHOAVKO KOAMKO TPQIEM NER ;].
Of ]

XODCKE MY3UKE. / R4 "
Mocae Ay6aBHOr AyeTa CEHTE 1 XOAOHRQHMHO LECT MPUKA3A ,HEBECTA YAl 1{4 ‘4 n_a'i
ReHYaHULY 30 CeHTy. LecT cTRapHIX AEBERYLIA ACPYIE CEHTWICREXE LB olje Tp

HO WHCHCTUPAM — KONWJO BDEMEHO JE JOLL YBEK OTBOPEHT ‘ K
W ,HEBECTE Y LUPHOM® M3 HEKO AQBHOM NOKAEHOr BE3AQHA, O A

i

L

XOAOM CTYME HU CLIEHY, BDEME XMBUX CE B ) YCNOPaBe Y Ve HE 1 HWXOBE KPETH: ECTOBM.
YKAETW MOPHOPIA HAGY AOLLAI COMO AQ 61 G& WYKUAN F030V. HE 30B0PEBIMO KAETRY KOJO TOBOPY O TOME

A0 J€ CBOKO KO YTAEAQ 03ADTACLLEHK Dp Opn YHOCE
HO CLIEHY OrPOMHY PHDAPCKY MPEXY DEKO XMBMX
MOPHCPG TE WX, NONYT prBapa MmyACK) ( | AEHE ‘A I \
Ha 30Bpuetky MpeacToBe, CBE 0BASEMANEKO, HECTAIE Jep Bitea 3acTpta A % { [ CJE M3PAKL ‘
NoAT W KOJE CBOJOM DEAMHOM K HUCTOTOM | TP BE TyrE, 'O BYt, HOAE, POAD
JeanHo oBora nyta nyBAuim je VpsHo\ a0 6, 30JehH0, 'ca Centom), Hafje, 3a | TpeHyTa H?‘ OHOJ, CTPCH
KONUIE BREMEHT KOKO O1 BraeAd K A ) AD CIEAMHOBOHE ABE TIPOY
WAEHE AyLIE. TOKD COM 30TBOPKMO ’%1 IBE BUBYEAHIAX MOTHBT, — MOTVB |/ - ADEI) n Mossa MPOH/ILNEE
(HerecTHCKY BED). Camo ‘a/’i EADO KOZHE, MO % NOCTOHE | A Gk yn}b%h, gMo‘OBo 13

& \&\t T
CMAYETE MOTY AQ NOCTOHY CUMBOA (10 Th
W LpHY AADEDIX MOCTAlE \& A\ \
Mo 30BPLWETKY OBAKO KOHUMIN ) BE /16
Bopy 1 NPEMA NPUAKLIK
MOMA4QH CBET Y KOW AOCMIEBAMO NPOATZENK, KOO W KDOZTEQTADCKM M
0 AQ TOTT HACMO HU/CBECHM. Y
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PE TauHO AB BEKO, 18713, y €BpONK Cy pofjent A8
My3/KQ reHn|a — Hy2ene Bepan n Puxapa Barkep,
BEZ KOJMX CE ONEPCKT YMETHOCT AQHOC HE OK MOTAT
3a0MUCcAMTI, OBO HMFBEHALIO HEMWHOBHO HOBOAW HO
nopefere: UeTa TOAMHO Pofersa, neTe npodeckja,
WNCTO YMETHIIKO ONPEAERERE... O TAKO PUZAMHIATA
cTeapaoum! Mako J€ 0AUBHO YOBOJEHO AT O YKYCKMMO
He Tpeba pacnpaeAATH, HEMMHOBHO J€ KOHCTOTOBRA-
M AQ J& DEorpaAcKa onepcka nybaka 0AMOX DBE3YCAOBHO MPUXBOTIAG W
30BOAEAT MPBOT, O CBE AQ AGHOC OCTOAQ MPWAMYHO DE3EPBICOHO MPEMO
CTBOPCACLTBY NOTOE, HOPOBHO, 0BO J& 30KAYHTK KOV NPOMCTUYE 13 CTA-
TCTUKO — O HMMO CE YMETHOCT HE MEDU. KPUTUKA, MY3UHKA CTRYHHALM W
OHOJ 460 NYDAVKE QAEKCHEMAHIIET YKYCO, YBEK Gy CE POAOBOA N0j0BN Bar-
HEPOBMX AEAC HO PENEpTOapyY Halwe Onepe.

Mpema wueTpekmeariva Caoboaara Typaakosd, BArHEPOBE HOTE Cy CE €O
ClEHE HOpoAHOr NOZOPUILTO NPBK NYT YYAE KO KOHLEPTY YNPMAMYEHOM NO-
BOAOM MNPOCACBE MPaZHmKa LIBeTn, 7. anpuad 1873, KOAD JE JEAOH YYEHMK
Beorpascke [MMHOZMIE OTNEBAD APH)Y W3 ONEPE Aoerrpid. [oche 0BOra,
GparveHT 113 BarHepoBuX ONEPA CE CBE YEWNE M3BOAE HU KOHLEDTMMI,
AW, MO OHACILIFSEM 0DIHQY, 1 M3METY YYMHOBO HO MPEACTABOMA.

MpBO LEAD AGAQD HEMOMKOT MOJCTOPO MZBEAEHO HO HOLIO| CLEHM, BVAQ J&
POMAHTIHHE OMEPT Y TRV HHD XoAafarin AyTaniua, 6. Hosembpa 1923,
W0 ce ocTaAMx BOrHEpOBKX ONEDA THYE, HO PENEpTOapY HapoaHor no3o-
pULLTa AOEHTDUH € MO0 NpauzBeaby 24. JyHa 1926. MesaH je npesoa MMe-
Tpa KorboBuha, AMpUroBao J€ NDOBEPEHN ,BATHEDMITHOL" BPE30BLIEK, DEA-
Ten € B10 Ap Bparko aBean, CLEHOPa BAGAMMIAD 30rOpOAHYK, O FACBHE
YAOTE Cy TymoumAn Keenmja Poroseka (Ea3a), €srenmja Banrarm (OpTpyaa)
11 A\TB BMHOBVIEB KOM J€ 30 CBOI ADEHTDWHA AODMO ADLIE OLIEHE. CTOMT J€ ¥
CAEAER0) MOGTOBKK, KOJO & YCAEAMAT MOCAE CBETQ 1o FOavHE, 20, HOBEM-

HA CLIEHV]

Wagner's Operas in the National Theatre

In 1813, exactly two centuries ago, two music geniuses were bom in Europe
- Giuseppe Verd: and Richard Wagner, without whom we could notimagine
the world of opera today. This imminently leads to comparison between
the two: the same year of birth, same profession, same orientation... and
such different authors! Although it was said long time ago that in matters of
taste there can be no disputes, we have o state that the Belgrade opera
audiences have immediately appreciated and favoured the first one and
remained, 1o this day, quite reserved to the latter. Of course, this conclusion
is drawn from statistics — and art cannot be measured by the statistics. The
review, music experts and the part of audience with more flexible taste have
always been looking forward to Wagner's pieces on the Opera repertoire.

THE FLYING DUTCHMAN (translated by Milan Dimovic):

6th November 1923 — conductor Ivan Brezoviek, stage director Teofan
Pavlovski;

6th May 1938 ~ conductor lvan Brezoviek, stage director Dr. Erih Hecel;
15th May 1954 — conductor Kresimir Baranovié, stage director Josip
Kulundzic;

4th December 1958 — conductor Kresimir Baranovic, stage diractor Josip
Kulundzic;

1st April 1963 — conductor Borislav Padéan, stage director Josip Kulundzic.

LOHENGRIN (translated by Petar Konjovit)

24th June 1926 ~ conductor Ivan Brezoviek, stage director Dr. Branko
Gavela;

20th November 1930 - conductor Ivan Brezoviek, stage director Zdenko
Knith

11th October 1976 — conductor Oskar Danon, stage director Miaden Sabljic.

TANNHAUSER (translated by Miloje Milojevic)
16th November 1934 - conductor Ivan Brezovaek, stage director Dr. Erih
Hecel;
26th September 1964 — conductor and stage director Oskar Danon.
Jelica Stevanovic
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Bpa 1930, y pexm 3aeHKA KHIATAQ, Y HOCAOBHO| YAO3M HOCTYINO HE-
MOYKK TEHOD EPVK EHAELACIH, YNPKOC BEOMO AOBPUM KDUTAKOMO U TQ
NPEACTARA & OAUTPAHA CBENQ ABQ MyTa. [OCAEAHM MyT, OBQJ HOCAOB CE
HO HOWEM penepToapy nojasro 11, oktobpa 1976, Noa AMPUTEHTCKOM
naavdom maectpa Ockapa AaroHa, y pexxiy Maaaeka Cabriha, cue-
Horpadmm Metpo Mawmha v kocTmrmMa fosaHe Aparosun. Mo unok,
W 0BO, AD COAQ NMOCAEAHO MOJOBO BOTHEPO HO HOWO| CUEHW & BMAQ
KPATKOr ACXQ, NMPEACTARA J€ MIPOHA COMO TE CE30HE, YKYMHO LWECT NyTd.,
BarHepos 7arxoj3ep J€ vao ABE NPEMUIEDE, Y NPEBOAY Minoja Minoje-
Buha: 16. Hoembpa 1934, v pexamn EpKxa XELEAT, cO BPEZOBLLIEKOM
30 AVDUTEHTCKIAM NYATOM 1 28. centembpa 1964, kaaa je Ockap AHOH
OWO M AMPUTEHT 14 DEAUTEA. Y MPBO| NOCTUBLK TAGBHY MYLIKY YAOTY J€
{HO HemaHkom) Tymasmno Mapuo LLumen, baxpira Hypu-Xauuh e tuaa
Canzabeta, Munopaa JosaHoewh — XepmMaH a Pyaoad EpTA € HOCTYNMO
kao Boadpam. MehypaTHa NOCTABKA J& NPUBAEHT CA MHOTO amBrLM|a U
HOMVFEH J& CTIEKTOKA KO € KDUTVIKD BOAEAX, QA OHMMAEAHO U NyBAKKQ,
JED J€ A0 NOCAEAHET M2BORERA, 21, jaHyapa 1938, aoxmuBena Hak 17
1380NERA. Y AQHOHOBO] NOCTARLW, OBA OMEPA JE NPETPNEAT ADACTUYHA
CKRANERO — YMECTO YETUPH, TRQJOAT J€ TOW CATA, WTO J€ KPUTAKA NO-
3ADABWAQ, [TDEACTOBA JE OAUTPAHO CEACM MYTA.

Jeano Cresaroauh

Crmue cugrorpadme 30 Xosarfammma ayianiy, 1943, (MDEACTART HAJE M3BEAEH)
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PBO LEAO A€M Pixapad BOrHepa WSBEAGHO HA HO-
0| CLIEHM J€ BMAQ HETOBT POH POMAHTHHHT OMEpa
Y TPV YAHO XoAaHNaHiH AYTaAua, Hi|c NPEMAER
Je Gina 6. HosembBpa 1923, Barkepos anbpeTo J
nNEBOH Y MPEBoAy MunaHa AwnvoeuRa, NDEACTORY J€
ApuroBao Viean BpezoBluek, pexupao TeodoH Mo-
BAOBCKM, O cLeHorpad Je Bro Baoarminp 30ropoa-
FhyK. HO NOYETKY METE CEZ0HE OA 3BUHAYHOM OCHI-
Bar0 ONEPE, 0BA NPEMUIENT J& O4EKVBOHO KOO BOXAH YMETHUYKY a0raRa),
Ap Mnanje MiUnojEBMN J€ NPE MPEMKIENE CAPXAQ MPEAUBURE O KOMMOZTORY
W OBOM HEMOBOM AGAY, HC KOJEM |€ ,MYZMHKE MAYCTRAUMIE" HO KAOBWDY W3-
BOAMO BPE3ORIIEK, O WTAMNQ & HAJOBAMBOAT: ,HO30A, A0WAO € Barkep. He
Ol OHQ) W3 HUDEAYHTT, ErZOATWPOHY BAOCTOADXOL MY3HKE, PEBOAYLIMOHAD
(OPME W ONEPCKON CTUAC, HEMO NPBI, POMOHTAYHM, MAGAGACHKA. .. YIIDABO
Onepe |6 CMOTPaAQ AQ J€ NOTPEDAH NOCTYNHM BOTHEPKM3AM, HUKAKO HOrAY
1 HECXBOT/AMBK..." W KPUTWKO JE NPEACTOBY TOMAO ACHEKTAQ, HOPOYMTO WC-
TA4yfn AOMET ODKECTDO W AVIDUTEHTO, KOO W XOPOBO KOM Cy OWAn ,XuBiA
y pUTMY 1M Bom’. PEXuA & SOMEPEHD AT JE MOCE NOCTABMAQ LIABAOHCKY,
BAMKE TDOAVLIMOHGAHO] OMEPCKO) MOCTOBLM HETO MY3WHKO] ADOMIA KOJO J€
CBOJCTREHO BarHepy, CUEHOrPAGMIT W KOCTIMK CY ,YCMIEAV 110 TOHY W OAALLY
CTUAOM”. Y HOCAOBHOJ YAO3W, MMNPECHBHU" [€0PMM) JYPEHER JE ,CHAUHOM
CBOrQ BAPYTOHA" 0YOPAD KEUTUKY, YAOrQ CEHTE DYMTAEAHO HWJE OATOBUPUAG
Jenvicaren TIONOBO), AOK CE ,CABECHD CTWUAMZOBOHO" MHTEPNPETOUMIA CBE-
T1030p0 MMCapEBMNT Y YAOZW ADAGHAT KPUTUUM AONCAQ. YAOTY EpIKa JE Ha
NPEMAICPI TyMOHO Jocun PUICBEL KO JE ,BOKOAHO D110 HO CBOM MECTY Q1AM
61 TPEBAD AT J€ MYWKIWA, HE CAOBMA 1 Mexyway”, Earernja MiHTEpOBUN JE
fvna Mepu, a Munopaa MiayTiHoBuR € TymaHio KpmaHowwa, YrpKoc BEoMa
AODPUM KDUTAKOMO 1A YAHEHALM AT JE TOKOM NPBE CE30HE OAMTPAHO AEBET
MYTC, MDEACTORA CE NOCAE JOL YETHPI DEMPHEE Y CAEAENO) CEZOHM, YracuAd.

A HALLIOJ CLIEHV

THE DUTCHMAN
NINE DECADES ON OUR STAGE

The first performance of a whole opera piece by Richard Wagner on our
stage was a romantic opera in three acts The Flying Dutchman, which pre-
miered on 6th November 1923. Wagner's libretto was translated by Milan
Dimovié, the performance was conducted by Ivan BrezovSek, directed by
Teofan Pavlovski and the sel was designed by Viadimir Zagoradnjuk. The
premiere was considered an important artistic event at the beginning of the
Opera House's fifth season. Prior to the premiere, Dr. Miloje Milojevic gave
a lecture about the composer and the opera. Despite of favourable reviews
that appreciated the Orchestra’s and Maestro Brezovsek's accomplish-
ments and the fact that it was performed nine times during its first sea-
son, the production ended after ancther four perfarmances in the second
season,
The following premiere of The Dutchman took place on 6th May 1938.
Brezoviek also conducted, while Dr. Erih Hecel directed and Stanislav
Belo¥anski designed the set for this production. Similarly to the first pro-
duction, critics comments referred to directing that did not give sufficient
attention to drama and psychology of characters. They also crilicized the
inadequate set design (only one ship was showed, while the second one
could only be presumed to exist, it was painted in the background and the
sea could not be seen at all....) with a clear suggestion that the fault lies with
limited technical conditions. However, the décor was assessed 1o be “very
picturesque and successiul”,
The first Wagner's piece in the after the war repertoire was again The Flying
Dutchman. The premiere took place on 5th May 1954 it was conducted
by Kredimir Baranovi¢, Josip Kulundzi¢ was the stage director, Stanislav
Belozanski designed the set, Milica Babi¢ designed the costumes and Milan
Bajéanski rehearsed the choirs (the Army Cheir participated in the perfor-
mance). “We have made a decision to produce The Flying Dutchman based
on the fact that we now possess a proper ensemble of soloists and a superb
choir (...} which was confirmed by critics abroad, especially after our last
tour to Switzerand”, said Oskar Danon, Aristic Director of the Opera Com-
pany at the time. Despite of having a great cast, the production had only
three performances; however, on 4th December 1958, The Dulchman was
revived and — perfarmed only twice. 150th anniversary of Wagner's birth
was celebrated with ancther revival of KulundZic's production of The Flying
Dutchman with the same set design and costumes, but this fime under the
baton of Maestro Barislav Pagcéan, on 1st April 1963. This time as well, the
production was performed only twice.

Jelica Stevanovic
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Hoey npemuepy XoraHharmH Je vmao Beh 6. Maja 1938, oneT noa my-
34K1N BORCTBOM BPEOBILEKD, COAT Y PEXAM AP EPUXT XEUEAT W CLEHD-
rpadum Cranmcacea beaoxarckor, W osor nyta kputvka yryhyje Hajeehe
BOMEDKE PEXUAM KOJO HWJE ADBOAHO NMOXKHE NOCBETAAC ADAMCKIAM 0AHOCKMO
W NCHXOAOT W) AVIKOBQ, TE HEQAEKBATHO] CLIEHOrPAGCKO] KOHLENUMM (DECAHO
|E MPUKOZTH CAMO JEACH DPOA AOK CE APYTW TEK HOBUPE, HICAVKOH, Y MO30AW-
HIA, MOPE CE HE BUAW YOMIUTE. ..) Y3 JOCHY UMMAMKOLM]Y AQ CY 30 OBO HOJBHLIE
KDUBN OTPAHUYCBOJYRM TEXHAYKIA YCAOBW. MINaK, AEKOD J& BYO ,BPAD CAMKO-
BUT, YCrED" . MUAGH TTXAED |€ Y HACAORHO] YAQ3M MCMYHIMO OYEKMBOKG. BHO
J& ,FAQCOBHO 3BYHOH 11 TONGA, QMHO W3HWGHCAPAH, TAYMOHKW |EAHOCTOBCH,
anv Y LeavHn a0bap” v Beama CyrectuaH”, O ocTRapersy oybiLe Asybu-
qih, KPUTVKA JE UMOAT OMPEYHT MULIAERT — OA CTOBC AQ HUIE YCMEAD AQ
ADHUPA KOPOKTED 1 EMOLIMAJY AVKO O VIMOAC [€ W ALY AMKLIM]Y, AO OLIEHE AC JE
BWAQ ,CBETAQ TOYKO MPEACTOBE, JEAMHO BATHEPCKA NEBOMMLIA Y HALLO| KyAu",
T€ 40 J€ Y ya03M CeHTE Buna ,0CERHT 11 BPAO MPWIATHA Y MWTHO W MELO-
hopte MecTAMa”, Xopko Lisewh € y yaoan AarcHaa BYO ,MAQCOBHO 3BOHOK
W CBEX, 3DE0 MAYMOU U MOJCTOP AMKUMIE", rocTyjyfm TeHop Kpcra Meuh |
Koo €prk Bro ,FAGCOBHO BRAD 3BYHCH W MPOAOPAH, XEPOJCKM PACTIEBAH, MAY-
Madkn Morvh". Marojposrika e ceojy Mepi ,a00p0 adaa", BWAG J€ ,CREXT
¥ TOMAQ Y FATCY, FAYMOYKA BPAQ MPOXMBACHA",

X0oraHfaHmH € HOIOBAMBOH WY OKynauwoHo) 1942/43. ce3omM, Ha
CTOTOAWLIFBALY CBETCKE MPan3BEADE, NG NOHOBO Y 1943/44, ann A0 npemi-
JEDE HWE a0WAC. W HO nocaepaTrom peneptoapy Onepe, npeo BarHEpoBO
AEAD |6 OB POHM HOGAOB: MPEMMIEDT BlAa 5. mMaja 1954, aMpurosao Je
Kpewmmup Baparoeun, peanter € Bro Jocun KyayHuu, cueHorpad Cra-
HUCAQB BEACHOHCKM, 0 KocTumorpad Munmua Babuh, xopoBe J& cnpemmo
MiAaaH BajuwaHckn (y NDEACTEBY J& YHECTBORAO W MywkK xop JHA). Yaory
XoncHAakmHa ¢y cnpemann Hiaona Leewh v JosaH aropuesmh, yaory
CenTe npeakuksa 3arpebayke Onepe Mapuja Moasukel v Hawa 3aata Fu-
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vk, yaary Mepu — Tarjara CaacTjenko 1 brucepka Lisewh, o KpMarowa
Crjenan Arapatwesih v Hukona Jarsh. Ha npemuiepy je AGAGHAG TyMO4A0
apko Usepmh, o Epuk e uo Aparo Crapu. M CMO CE 0ayHIAA Ha Ao-
AaBaHAHA AYTaNLY CTONA LLTO COA UMOMO W 0AT0BOPCJYfIM OHCOMOA COAUCTO
W ORAMHOH XOP [...) LUTO J€ YOCTOADM MOABYKAO W CTRAHC KPUTVKG, HAPOHATO
MDAAAKOM MOCAEARET HOWET rOCTORAKO Y LLBajUOPCKO), 0BJOCHAO JE CBO)
DENEPTOCPCKM NOTES TaATWHM ArpexTop Onepe, Ockap AHOH. YNpKoC 0A-
ANHO| TTOAEAM, 0B MOCTOBKG J& AOKVBEAQ COMO TPU W3BONET, 0A BEN
4. aeuembpa 1958. XoaarharuH j€ ,00HOBREH KOO NPEMMIEPT” NOHOBO HA
penepToapy. Y3 noaHaty mylwky noaeay (Usemh, Crapu, Januuh w Favro-
pUjEBIN), Y KEHCKIM yAorama cy Baepuja Xejbarosa (Cerma) u Bypheska
Yakapesuh (Mepw). YNpkoc 0BOM OCBEXEHY, MPEACTABA € OAVTPOHA COMO
ABO MYTC.

06HOBOM KyayHuuReBe nocTaeke Xoaanfaruna, 1. anpuna 1963, obene-
%eHo e 150 roarHa oa Barxeposor pofjera. Y UCTOM AEKOpY U KOCTH-
MMMO, GAW COAC MOA AMDTEHTCKOM Naaulon Boprcrasa Mawharka, yaore
XonaHRaHAHa 1 CeHTE MoHoBO Tymase Mavropujesnn 1 XejbonoBa, Aparo
Crapu Je v aane Epuk o Kopmraap Axapaiuesuh. HOBK Y noaeavt Cy M
MunaanHosuf y yaozn Mepy 1 ophe Byphieauh kao Aaaara. Hi oBor nyTa
MPEACTRBA HUJE ADKMBERD TDENE UZBONEHE.

Jeavo CregaHosun
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OpBELLKD, 18, BeX. CHEXHO 0AY|O 0ABAQHM DPOA KO-
METAHA AGAGHAT MANOMA AGAEKO OA HEMDBOT AOMO
Ha ofiaan. Aok e HEBO M3HEHAAQ NOHOBO 0BAQHM 1
MODE MOCTAJE HEMIDHO, Apyrv Bpoa, YKAETH ,A\ETE-
Av XOAGHTOHAH", AOAT3I W YKOTBAYJE CE NOPEA Aa-
ACQHAOBOT OpOAQ. HbEroB KANETOH W3ATEN HO 0DOAy
wanehn ooy cyabHy, HEKOAQ AOBHO CE 30KAED A0
fie onaosum Pt AoBpe Haae, na mMakop My 30 T0 B1aa NOTPEDHA 1 BEYHOCT,
0 AOBO 0 APXA 30 PEY. JEAHOM Y CBUKVX GEATM FOAMHO OH MOXE 40 HOMY-
CTv cB0J BPOA Y MOTPO3W 30 XEHOM K0Ja NE ra 0cA0D0ANTI BEYHOT AYTRG,
QKO My MOAGDY BEPHY 1 NOTMYHY /yDOB 30 JEATH ATH; MOWTO GE TO HE MOXE
AECHTW, OH J€ OCYREH AT AYTO A0 CyAREr A0HO. OH MpU0 AGAGHAY O CBOJO]
MIATHH W HYAM My HOFPAAY Y 3AQTY M ADOTYAMMO 30 NPEHORUWTE. SaTIM, OT-
KPVBLLK AG ATACHA MO MACAY REPKY, XOAGHAUHIH TR HEHY PYKY 0A OLd.
BiAEBLIM KOAMKO J€ CTPOHAL BoraT, AGAGHA 0AMOX MPVCTAHE, ACJE YNYTCTBO
XOAGHNUHWHY A T CAEAM W 3ANACBASCBA KO CBOJOJ MATUHHD) AYUM.

II'4H

Y AOAGHACBO] KyAW therosa Repka CEHTO COMOACHKA NOCMOTPC XEHE U3
CEAT KOKO NPEAY 1 Wiy |eapa. OHE 30aupkyly CERTY 300r HEHOT YABODAHA,
AOBLIO EpVIKG, AV OHO OCTCE Y CBOMM CHOBUMA. Mocwarpajyhi NOpTPET
kanetaHo ,AeTeRer XoaoHNaHHa" oHa neBa BOAQAY O 3040PAHOM KOMETA-
Hy. Co %apoM Ce Moa ad oHa Byae Ta koja fie ra criacumt ykaeTe cyabuke.
EpVIK YAT3U 1, NOLLTO Gy OCTOAW OTULAY, MOAM CEHTY AQ CE 30Y3ME 30 HEra
koa ACAGHAQ. TTDUMETVBIA HEHY ONYMHEROCT XOAGHNCHMHOBUM NOPTRE-
TOM, OH J0] NPUNOBEAC 3ACTRALYJYAV COH Y KOJEM JE BUAM KOKO OTMAOBAGEA

SYNOPSIS

ACTI

Norway, 1700s. An icy storm drives the sea captain Daland's ship miles
beyond his home on the coast. As the sky suddeniy darkens and the waters
again grow rough, another ship, a ghostly schoener, the *Flying Dutchmar?”,
arrives and drops anchor next to Daland’s. Its captain steps ashore, de-
spairing of his fate. He once swore he would sail around the Cape of Good
Hope if it taok him forever, and the devil took him at his word. Onee every
seven years he may leave his ship in search of a woman who will redeem
him from his deathless wandering if she gives him faithful, absclute love;
falling this, he is condemned to roam the seas until the Day of Judgment.
He tells Daland of his plight and offers a reward of gold and jewels for a
night's lodging. Then, discovering that Daland has & young daughter. the
Dutchman asks for her hand in marriage. Dalang, seeing the extent of the
stranger's wealth, immediately agrees. Instructing the Dutchman to follow,
Daland sets sail for his home port.

ACTII

At Daland's house, his daughter, Senta, dreamily watches village women
as they spin and make sails. They tease the girl about her suilor, the hunts-
man Erik, but she remains in a trance. Staring at a porirait of the captain
of the “Flying Dutchman’, she sings a ballad about the phantom captain.
With burning intensity she prays that she may be the one to save him. Erik
enters and, after the others have left, asks Senta to plead his cause with
Daland. Noticing her preoccupation with the Dutchman’s picture, he relates
a frightening dream in which he saw her embrace the Dutchman and sail
away in his ship. Senta exclaims that this is her own dream as well, and the
despairing Erik rushes away. A moment later, the Dutchman himself stands
before the girl. He tells her of his sad lot, and she vows to be faithful to him
unto death. Daland blesses the union.

ACTHI

At the harbor, the villagers celebrate the sailors™ return. They invite the
Dutchman’s crew to join them but are frightened away by the ghastly crew’s
weird chanting. Senta soon rushes in, pursued by Erik, who insists she has
pledged her love to him, Overhearing this, the Duichman believes himself
betrayed and jumps aboard his ship. As horrified villagers crowd the shore,
he reveals his name and nature and sets sail. Senta runs to the top of a cliff,
triurnphantly proclaiming herself faithful unto,death, and leaps into the sea.

e




y 3arpasaly XoAaHNaHWHG, CEHTO Y3BUKHE AC J€ TO W HEH COH, O PO304APaHM
EpnK 0ara3y. Kparko BPEME NOGAE Tord, X0AGHROHUH CTOM NDEA AEBOJKOM.
OH Jo) NPY4a 0 CBOJO] TYXHO) CYABUH M OHO CE 30KAVIRE AT AiE My BUTH BEP-
HO 04 CMPTK. AaaaHa wx Baarocaosm.

(1 4AH

Y AYLIM, CEAQHM CAGBE NOBPATAK MOpPHAPA. Mo3nBajy XoAaHAOHRMHOBY NOCA-
LY AT AM CE NIPUARYAUA, AW WX HIXOBO 30CTPALLYIYAE NEBARE NAGWN, AOAC-
31 CEHTO 30 HOM EDUK KOM MHCUCTPA AT J€ OHa BER Hemy obehana cBojy
JoyBaB, TMpreayiwky)yim 10, XOAQHRGHIH NOMUCAK AQ JE M3AOH 11 OAAZW HO
CB0J DpoA. AOK YNAGWEHK CEAGHA CTOJE HA 0BUAW, OH UM OTKDWBA CBOJE UME
W CYADUHY, O 30TUM OTNAOBACRA, CEHTQ OTPYW HO BPX CTEHE, TPM)YMBOAHO

0BjaBsy)yhIN CBOJY BEPHOCT XOAGHAOHMHY A0 CMPTV W — BaLa Ce ca ANTULE.
\
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Tiwe

.




Aejar Makcumoruh




HeHoa Jokosmeruh




Aybparka Ouanoeuh Aapko hophesuh




Credar Masaoamh




Tara AHaprmi Cachana Masrosmh
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Aparonyb bauh Muxanno LLrnamh




Tamapa Hukeanh




o

JeneHa Bnaxosuh
hophe MNaenosuh

Matwa MunaHosuh-
MuHWh

CroexaHa ByjacvHosuh
hophesuh

,D,ejéH Caeuh

3opuua Mutes BojHosuh
AHa 3opaHa bpajoBuh
hophe Crankosuh

hophe Masnosuh

VeaHa AparytuHosuh-
Mapwunh

CphaH Japakosuh

HeeeHa Xunekosuh
Hasa Matujesuh
WMBaH JosaHoeuh
ne6 FopbyHoB*
BpaHwucnaea Mpackuh
AHa Munnhesuh
MupjaHa Ffonovesau*

Cunsuja Ney
BubaHa MaHojnosuh

Hwkona fdoaep

3opaH MunoeaHosuh
AparaH beHuwh

Cnonp,aH Ko.u,wh
Mpaammup Ctojkosuh
AnekcaHgap Haymosuh

Carsa Kepkes

TatjaHa MuTnh

CeeTnaHa HectopoB
Codwja NMuxypuua
WMeaHka Pakosuh
KpcToHownh

AHa Pynuuh Metposuh
CHexaHa CaBunuuh
Cekynuh

Anekcangpa CTameHkoBuh
lapcuja

lopaaHa Tomuh

JacmuHa TpymbeTall
Metpoeuh

Cysana LWysakosuh Caeuh
bumwaHa Congo*

AnekcaHapa AHrenoB
JeneHa Bnaxosuh
[Aparana gen MoHako
Xemka 3ajenap
JagpaHka JopaHoBWh
Hatawa Jouh-Tpusuh
Onra CaeoBuh
JOy6paska dununosuh
Tamapa Hukesunh
Jby6uua Bpanew™®

JbyBogpar berouh
AnekcaHaap Aojkoeuh
Aapxo hophesuh
JOparocnae Mnunh

Jejan MakcnmoBuh
Wrop MaTeejeB
AywaH MnasuHnh
JaHko CuHagmHoBsuh
JaHuno Crowmnh*
Henag Yuua*

Bnagumup AHapuh
Hebojwa babwh
Mwuogpar [. JosaHosuh
BpaHuncnae KocaHuh
Muogpar Matuh
AnekcaHgap Ctamarosuh
AparytuH Matuh

Byk 3ekuh*

Maene Xapkos*

Aparomy6 bajuh
Ceeto Kactpatoeuh
Byk Matuh

MBaH Tomalles
CredaH Nasnosuh*
Muxaunno LLsunenh*
Munow Bypuunh*

Cy3aHa Lysakosuh Casuh
T ophe MNasnoeuh

WeaHa [paryTnHosuh-
Mapuunh

AHapeja Mapuuuh

Jbumwada MunosaHoeuh

EanT MakeAoHCKa

BecHa JaHceHC*
(koHUepTMajcTOpK)
Anexcanapa Aumutpujesuh
AnHa bobuh

(3ameHunLW
KOHLepTMajcTopa)
Aywimua Braxerosuh
Hexag Heuuh

Munuua Pagocaemsesunh
MeaHa CtamaTtosuh
JacMuHa MaHuroguh
Hukona CtaHkoBuWh
AHppuja Abpamosuh
MwupjaHa MnageHosuh
Ana hokwuh Bpycnh
Hukona CtaHojeBuh
Bopuc MaTejuh

CHexaHa [paruhesuh
(eofja peoHuLe)
3opaH KoctaguHosuh
Ypou Josuh
(3ameHnuM BORE geoHunLe)
KatapwHa Mp/ba
Onueepa loH4ap
MeHa Bacuh

Bepuua PakuHuh
KatapuHa TomaleBuh
MnageH ApeHuh

AnekcaHaap MNonoewh
Mupko LipHojesuh

(eofje geoHuLe)

BobaH 3apaekoBuh
(3ameHuk Bohe feoHWLe)
AnekcaHaap
MwunaauHosuh
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Munuua KoctangaumHoeuh
AHgpuja CraHojeBuh

CuHuwa JosaHoeuh
(BMONOHYENO CONO)
Bnaawncnas AHToHOBUN
JacmuHa BpbaHuh
(3ameHVUK BoRe geoHWLE)
MBaH Mutuh

WpuHa CkopukoB

TwnjaHa MeaHoBMh

Mapwuija HeHagoeuh*
Ennzabeta Bapra*

Csetozap Byjuh

Mwunow JesTuh

(Bofje geoHuLe)

Mwnow MNyaap

Mario Belotti

(3ameHuuM BoRe geoHuue)
Bnago Pagojesunh

lopaHa hypryc
MamuHa KBacHeBCKYK
JakoeseBuh

Bara hophesuh |

Oyrea Metpuh i

AHa borganosuh Paguh I*
Tamapa bypwuh I

Ana Monosuh (Nkono)
JeneHa LLnaHoBuh*
Mununua 3gmxanH*

Ayuwiko HeHagoewh |
Cnasko CraHkoswuh |
Mapuwja Nazumh Il
ropaa Metposwh
(eHrneckwm por)

3opaH Becnh |
Mwnow Aparunh |
Mapko MunaTtosuh Il
MBaH CtameHkoBuh
(bac knapuHer)

MW‘IDLI.I Hukonuh |
Mpepgpar Crojkoeuh |

MBaH JoTuh I*

Esa Xuroeuh II
AHa hophesuh
(coHTpadaroT)

Mwnow JoeaHoewh |
Jejan MonuH I

Munow Hophesuh lI1*
Bnaagvmup Hanywescku [V
Hukona Kpayc*

MwnaH Pokcanguh | *

Mpeapar Heuwh |
Bnagumup JoeaHosuh |
Mwogpar Matuh i
CphaH hakoeuh |lI
JosaH Casuh IV*
Herag HuHkoBWh IV¥

Metap Top6uua |
Wrop Unuh |

XKemko XKuekosuh
(6ac Tpom60OH)

VMBaH JoBaHoBWA*
AnekcaHgap beHunh*
MBaH lMNnatHep*

3onTaH Nyka4yeBnh

JparaH CenakoBuh
Mwnow Becuh

Apawko JaHkosuh
MnageH Bacojeeuh
Pagow hanwvH
Hukona Kpachyk*
Mapko Mepuh*
CvHuMLwa JoBmnh*

hophe Crankoeuh

TaTjaHa LLuyepbak-Mpeha

Xvesopap Mnuh
MwupjaHa bereHnwunh
AHa Hukonuh
BukTopwja Byjoeuh
Tamapa Jojkosuh
Maja Janywuh
Onwneepa Kpeesuh
Hartawa Tomuh
Hatawa PagosaHosuh
Cy3aHa Togopoeuh
Aparara Tomuh
Bumsana Tpmuuh-
CredaHoBnh

WpeHa PupcT-Hukonoecku
Mwpena Yyépa
CnaseHka lNpctojesuh
AHRenka Ayruh
VBaHa XueaguHoeuh
Hartawa Keukuh
BaneHTuUHa CKOpUKOB
TaTjaHa Puctuh
Hatawa Mayapesuh-
Mwjannosuh

JeneHa Anekcuh
MuneHa Matuh

Jenena Naenoeunh
MwpjaHa yTuHa
3opaHa Jypuwuh

Maja Puctuh

Comsa Monosuh

Hartawa fApeuyH-®rnnnos
Maja Najesunh

MapuHa hophesuh
Tamapa JosaHoBWh
3opaHa Kananunw
MuwpjaHa Nazuh
Jannjena Munowesuh
ViBaHa Bugmap
CMmunmsaHa CtaHuwuh
JoeaHa UnHuap KanuHunk
Cangpa NpogaHoeuh
Macnapesunh

Bopuc Babuk
3opaH bykennh

MwunaH BpaHkoBuh
Hrop Byjalwikoeuh
Wnuja Hukonunh
MwnaH lMpoceH
Hebojwa Mynoeay
HeHag MiBaHkoBuh
Bopwuc MocTtoBHWK
MwunaH Yusosuh
Mwunopag MaHojnosuh
Mpeapar Pajkoeuh
Panko JoBuh

lNopaH Munoweeuh
MBaH [lebemak
Papojko PymeHuh
[Jejan JobpocaemeBuh

JejaH Bacumeeuh
Mpegpar Furopuh
CnobogaH JanyHyuh
MeaH Kpymaly
Mwupocnas MapkoBckn
Kocta Mapywwuh
AparaH Hukonuh
AnekcaHpap MayHosuh
raBpwno PabpeHosuh
Aparan YaoBudnh
hophe Tomuh
Mwogpar lNoBegapuua
CviHuwa AyTtuHa
Xusopag Mnuh

Cawa JakoemeBuh
Mwogpar JesTuh
Mwunueoje Nasuh

Byk Pagoruh
AnekcaHpap Tacuh
Anekcangap MaHtenuh

* CnomHY capagHK
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Aejan Minasnrosuh, ckada cueHorpadue 30 Aetefier Xonanfarira
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CIP - Katanorwzaumia y nybavkaumm
Hapoara bubanotexa Cpbije, beorpas

792.54.091(497.11)(083.97)

PUXAPA Barnep: Aetefin XoaaHRaHuH : anepa :
npemujepa 23. aeuembpa 20713, HapoaHo
nozopuwre y beorpaay : cesoHa 2013/14. /
[Mporpam Npupeavaa, programme prepared by
Jelica Stevanovi¢ ; ayTop gotorpaduja,
photographs by Dugan Sivc ; npesoa,
translation Vesna Tomic Becki. - beorpaa :
HapoaHo nozopuwre, 2013 (Beorpaa : Scanner
studio). - 36 ¢Tp. : dotorp. ; 21 x 21 cm

YIOpeAO CpM. TEKCT W EHMA. MPEBOA. - Tpa
600.

ISBN 978-86-84897-58-1
a) Barvep, Pwapa (1813-1883) - “Aetefin

XosaHfaHuH" - Cuecko uzsoferse - Mparpany
COBISS.SR-ID 203593484
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